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~PRING brings the camera fans back into circula-
UJ lation, loaded for bear or any other subject that 
might chance to come within range. And this army 
of lens lovers is a formidable one, growing in size 
and expenditures year by year. 
Photography has become one of America's favorite 
hobbies, with innumerable antics recorded on black 
pages of snapshot albums in almost all families. 
This is one of the best uses for photography-just 
taking pictures of your friends and family. But to get 
the greatest value from this hobby, your pictures must 
be good enough to be recognizable after a few years. 
You can take better pictures with far less film if 
you make each picture really count. And this is easy 
to do-just keep a few points in mind and check 
them off before you flick that shutter. 
The greatest errors in amateur photography are in 
focus, composition and lighting. The degree of error 
depends on two things: the limitations of your 
camera and your own mistakes. 
Focusing 
Let's take a look at focus, first of all. There's no 
excuse for poor focus if your camera has a range 
finder or ground glass focusing arrangement. Bi_tt 
most people own box cameras or inexpensive cameras 
with fixed focus. These lenses are usually set so that 
pictures will be sharp from about 6 feet away from 
the camera to infinity. Any object closer than 6 feet 
is badly blurred. Even for this type of camera you may 
buy a portrait lens for close-ups. With this attach-
me~t, you can get your camera within 3 feet of your 
s.ubJect. If your cam~ra shows d istance markings in 
feet, pace off the distance from subject to lens as 
accurately as possible. The best darkroom work in 
the world can't make a good picture from a negative 
that's out of focus. . 
POINT NO. I: CHECK YOUR DISTANCE FOR 
PROPER FOCUS 
Composition is the second chief offender, and it 
takes many forms. You 've seen pictures where the 
size of the feet is exaggerated by having the model 
sit with feet pointed directly toward the camera. In 
the same way, other parts of the body may be exag-
gerated unintentionally if the photographer tries to 
shoot from a strange angle. Shooting from near the 
ground makes a standing· person look taller; shooting 
from some place above the model's head makes her 
look shorter. This is caused by the shape of the lens, 
and is not apparent in the viewing part of the camera. 
But an equally important point is apparent: get 
all of your model in the picture. Only through care-
lessness, or by shooting from an angle without cor-
recting the aim, do you get a picture with part of 
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the model's head cut off. This frequently happens 
when the photographer is in too great a hurry. Slow 
down-you'll find it's worth it. Hold the camera 
level; check to see that the entire scene you want is 
within the marked area of your viewer-and then 
snap the shutter. 
But don't try to get too much into one small frame. 
While painting is a process of building up a picture, 
photography is essentially a process of cutting down 
some scene until you have a principal center of 
interest with some secondary accents. Let your subject 
pose naturally-or rather, talk your subject into feel-
ing relaxed enough so that she will pose naturally. 
There are tricks in the trade, of course. To make a 
woman look more slender than she is, pose her with 
her body turned a little away from the camera. This 
three-quarters view is invariably the most flattering. 
For a pretty ankle, have the model place one foot 
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about 6 inches in front of the other, pointing her 
toes. A broad face looks more attractive from a three-
quarters view, too. And a long nose looks shorter if 
the camera is aimed from slightly below the face-
level. If your subject is seated, she'll look more 
graceful with her legs extended and together, rather 
than tucked under her. 
When you take group pictures, you have much 
more trouble. Most of the group will want to stand 
stiffly at attention and grin into the lens. At this 
point, call forth your greatest diplomacy and try 
to get the group arranged naturally. Some will be 
sitting, perhaps; one or two standing. Try to hold 
the size of the group down-'--five to seven is' a good 
number. \!\Then you photograph two people together, 
keep the head of one somewhat below that of the 
other for good picture interest. 
POINT NO. 2: CHECK YOUR COMPOSITION 
FOR INTEREST AND ACCURACY 
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For lighting, most amateurs depend on sunshine. 
If you have a flash attachment to your camera, you 
have probably learned the special instructions it 
carries with it. But sunlight, the easiest light source, 
is not so completely adaptable as artificial light. You 
can take excellent landscapes and portraits in sun-
light, but you do have to adapt your technique to 
the light source. 
The first problem you'll meet will be shadows. 
Since sunlight comes from overhead, length of noses, 
hollows under the eyes, and chin shadows may be 
overemphasized . Partial sunlight or open shade (in 
the shadow of a tree or building, but with clear sky 
overhead) usuaTly gives the best portraits, if your 
camer~ has a lens opening as large as fj ll. If you 
have a box camera with no lens adjustment, you're 
limited to open sunlight. In this case, your model 
will have to stand so that sunlight falls directly on 
her face. Backlighting is not successful, unless you 
have a camera with variable lens aperture, a lens 
shade, and you have a good deal of know-how. For 
safety's sake, keep direct light on the side you're 
photographing. In strong light, where excessive 
shadows appear in the subject's face, have a helper 
use a sheet of white cardboard to reflect light into 
the shadows. And don't try to make your model 
look into the sun. That will mean squinting and 
wrinkles almost every time. 
POINT NO. 3: CHECK YOUR LIGHTING FOR 
ACCENT AND ADEQUACY 
Special effects in pictures usually take special equip-
ment: for good clouds, you need a yellow filter, for 
example. A variation in type of film makes a differ-
ence: verichrome or orthochrome film is not sensitive 
to red, and all red looks black in the finished print; 
panchromatic film is sensitive to all colors, and is 
better, therefore, for portraits. Extra fast, or super 
XX film, lets you take pictures with somewhat less 
light than you need for regular film. 
Contest-winning pictures have been taken with box 
cameras. If you own such a camera, you can take 
outstanding pictures if you keep within your camera's 
limits. You have a simple-to-operate but excellent 
machine: use it in proper light for stationary objects, 
and don't attempt moving things or close-ups or 
pictures in bad light. There's no hobby more reward-
ing than photography, and a small investment-well 
used-can bring huge dividends in pleasure, recrea-
tion and a life-long record of good times. 
Learn to look at the background as well as your subject. This 
will help you avoid such photographic catastrophies as a tele-
phone wire growing out of a pretty gi1·l's head or a shingle roof 
neatly framing )•our best beau's butch. Holding your camera 
straight, posing your subjects naturally and checking on focus 
will avoid pictures like the one on the right and give results 
to be proud of as in the picture on the left. 
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